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Man with No Name, 2010

Artist and filmmaker Wang Bing was recently in Tokyo for the opening
of an exhibition of his installations 15 Hours, and Man with No Name. He
also took time to talk at the Tokyo National University of Art, for which

Yangyu took part as interpreter. Following his visit, we sat down for a
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few questions.

3 (T&#E) NAEE SBESENT THENER?

1. Did you find out the name of the protagonist in Man with No

Name?

M2006FH2009FWHIBEIEA, FH—EARFRMINRZAT, FHoiIMm/L
R, MESANEEWH, PALUEBMAE[GE T,

During the shooting from 2006 to 2009, | never got to know his name.
| tried to ask him several times but he never told me, so | stopped

asking.

2. EFE2010E BT HER (KL . ERTERBRABRNELR ?
TREERUSEWRARIE?

2. You made The Ditch in 2010. Will you return to fiction cinema?

Have you ever reached out to professional actor or actress?

MELEEERE—THERR. SRANSEEFTENZWER G,

I'm now preparing to shoot a fiction film. Of course to make a fiction

film it is necessary to work with professional actors.
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15 Hours, 2017

3. B EBAHIETIS B RZELL, HMERT HEEFIEARET LT
& ? BER@EE SRS/, X EBER (15/08F) BREENE ?

3. What benefit does the gallery offer that the experimental cinema
couldn’t? For the work 15 Hours, what does it bring to the work
when the business hours of the gallery per day are less than the

work’s full length?

= MI¢é¢,J%ELﬁI¢$%mﬁ%oﬁﬁ%ﬂ%L@¢%m
N@,E—%xﬁﬁmﬁmo TRE—TREEE, BRLEER
=2, UAERAEAERFERT,.

(15/\BF) BREANFENENBEBMAEZERIER. —ROWRERIR, E
HIRGR T AR B 4k Ko

It happens very often that the work gets interrupted when | work on a
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film. During those intermissions, | would shoot works for art spaces.
Moving image is open in its nature—it can be used in films as well as in

works for galleries and museums.

15 Hours is a work completely made for art spaces. It's usually shown
in two parts on two consecutive days. The narrative in it has little to do

with that in a film.

4. FRKEHN, BREEXRERFTECEANEMAE (FIa0%H. B8,
ZRTEBTF) 7

4. Beyond the issue of duration, were you ever interested in the
formal possibility of the medium? Special effects, editing, multi-

screen ...

ERZEARE L HE—THIRTHA. RERERERRIRES
B, FHERERH TR, ISR, ZRXESTA—ERIER,

HARBERZEZRERK, BAMERHRFHEE, BFHAEERRNRE
MR XS LR B AT,

I'm rather conservative in terms of formal exploration of film. | like to
have to narrative come into being itself during the shooting process.
As aresult, | seldom go for special effects, or multi-screen

installations.

Many films of mine are rather long, because they are digital. In that
sense, the digital media has given us more freedom for shooting and

playing films.
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5. ERAAGEENR-MEE. MEHR RLRAFEZANRERERE ? XEL
PIRBRIERUTREARR ? HERMRRNTZAZE?

5. Were you aware of the film installations of Chantal Akerman or
Agnes Varda? Did these models ever provide any inspiration for

you? Which filmmaker has influenced you the most?

FIRXI D A RRAE, 2007FERNNR, HIRMZESE—RIZEH
Ko BRIBI/RIAEMEZ—L, BWIIHPIABNEHREEE—KRT
o N RIERRYE, EREHRECEHENA, HREDZIFIAN
k. EEANERXFEREH, H—ERREBECEKRHNZIFMBEN,
TR ZHIARIZ M,

I'm quite familiar with both of them. | often chatted with Akerman at
Cannes in 2007. | had more chances to get in touch with Verda. | know
about their video installations and am fond of their works. But I've got
my own film languages and | seldom pick up other people’s. For the
works shown in art spaces, | still stick to my own experiences with

moving images and rarely get influenced by other people.

6. Can you describe the moment when the gallerist(s) came into

play? Did the gallerist come to you or did you pursue them?

6. ERIRENE—THEZEMBFFMEBSENNER? (REEE
NERNEENER, EREEXFRERIFEN?)

HERF R AE2008F IR, ERFSFAERT LE—XRKR 714N NRB
(Fom) BRERE, <EREZERET (£2&) (R57F) (&ih) ,
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(HEHE) (FIRNSY (ong version) (EfEBR) (50 o

E2017FNEEFE/RXEE L, HINR T HANEE. T TN EAE
B —EatF. ABRESXEAREE —TEMMHKEEAIEvideotFm £
FEAVASY (R

The first time | set foot in the art sphere was in 2008 when | showed
the video installation Crude Oil which was 14 hours long at the
Rotterdam International Film Festival. After that, | made Man with No
Name, Father and Sons, Traces, Mrs. Fang, Feng Ming, A Chinese

Memoir (the long version), Beauty Lives in Freedom, 15 Hours.

At Documenta 14 in 2017, | got to know a gallery in Japan. We were
both interested in working with each other, and I'm happy to have a

gallery in Japan to cooperate with for my video works.

7. B EERRLNEFmESHEBEERZEBF A ? MRRE, BoEHARAZE
i g

7. When you show something at the gallery, is the gallery financially

producing the piece? If not, who does?

NTEEF@IE R, EIFEEHEN. BREHMECHIE BRZEE
#Ho il (REEMA) FLEChantal BIERHH

It's quite open to produce works shown at galleries. Sometimes we
produce it ourselves, sometimes it's the gallery who produces it. For
instance, Beauty Lives in Freedom was produced by the Galerie

Chantal Croussel.
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8. MEMAITERE ZEANM, ERIELTZFAARR?

8. Who acquires your work? Institution, museum, private

collectors?

HE—MEZHNERE (£BE) . 204FHEEZERHRH. <EFES
M+ T (FORNS) (T&E) M GRIE) . FAESEARFOMHEEBEZRSE
ANEBGE T (5/0BT) o BEMHARIFLZESRNZAREYERGR T (&
BE) M (R . BIEFIAL, HAOEREREIABRIGE,

The first work of mine that got acquired was Man with No Name, by the
Pompidou Center in 2014. Later on, M+ in Hong Kong got Feng Ming,
Man with No Name, and Traces. The CNAP (Centre national des arts
plastiques, France) and the EMST—National Museum of Contemporary
Art (Greece) got 15 Hours. The Museo Nacional Centro de Arte Reina
Sofia acquired Beauty Lives in Freedom and Crude Oil. None of my

works have been collected by private collectors so far.

9.30%F, FIFMARANIE, ERMZAPOLEHS—EERZANEER
EFEFIRDME, IR TFIRRARNRN—HZARKIREFEDTTH,
RanzE, ZEoBRSECEREIENEHNPREDTERE ?

9. A number of western institutions are elaborating plans to open
branches in China (Tate Modern, the Pompidou, ...), which is
unacceptable for someone like Ai Weiwei. Would you agree to show

your works in these branches?

BR—TZEARR, HWAMEHMERPTLIEEMITS, EAVADMR, TN
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AZEEBRFREEAHRTEL, RRE—MERPIARINERER
AT KRV S R R,

I'm an artist. The works that | made can be shown anywhere in any
institution. I'd never prevent any of my work from being shown
anywhere. | think the value that a work represents cannot be

diminished by the venue or place it is shown.
10. G B AIfE P EIRFE R ? MA ST I MEER?
10. How do you exist in China?

BIMERERRTECETENTFER. H—EZERIEZ—HFNESE,
XIFRAETRREE, BREEZEK,

| never questioned my existence in China. I've always been living the
same life that | used to live. It's very down-to-earth. | wouldn't ask for

more than that.

1. XS PEEAIEMBVENRANMET ? REE N B— TR T REIEMNKNBIE it
X ?

1. What's your impression about China’s presence in Africa? Can

you talk a little about your African project?

BIMER B EIEM. BRAEIEEHEIEMNER. BINENIEN—T
ATl B BRI IEMRE — IR

| haven't been to Africa yet but will go soon to shoot a film. | know
nothing about it at the moment, and hope to keep undiluted feelings

about it in the future.
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